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1 Polish Dance . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:14
(Scharwenka) 

2 Gavotte . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:23
(Bach) 

3 The Mill . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:14
(Raff) 

4 Allegretto . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:52
(Schubert) 

5 Can I Forget . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:46
(De Koven) 

6 Spanish Dance . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:58
(Rehfeld) 

7 Song Of India (FROM SADKO) . . . . . . . . . . . . . . . . . . . . . . . . . . . 2:04
(Rimsky-Korsakov) 

8 Country Dance . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:36
(Beethoven) 

9 Stephanie-Gavotte . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:37
(Czibulka) 

10 Chaconne Op. 62 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:56
(Durand) 

11 Ocean Breezes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:31
(Herbert) 

12 Nocturno, Op. 54, No. 4 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:33
(Grieg) 

13 Gypsy Dance . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2:08
(Saint-Sæns) 

14 Spring Song . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1:10
(Mendelssohn)
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Even though Philipp Scharwenka, the composer of this Polish Dance, was born,
lived and died in Germany, his Polish heritage prevailed in the writing of this fa-
mous concert piece. Maestro Eddy Brown, who has been active in radio circles
for many years, extracts a precise and vivid rendition from his Salon Orchestra.

Not to be overlooked in the great Johann Sebastian Bach's vast repertory are his
many incidental works such as this courtly Gavotte, which reflects the society and
customs of the composer's era.

Joachim Raff, who is perhaps best known for his programmatic music, was a pro-
lific composer in practically every form. The Mill is a typical example of his de-
scriptive works. The strength and vitality of this piece is capably brought to light
by the orchestra as a result of an effective and unique special scoring by Maestro
Brown himself.

From song to symphony, the works of Franz Schubert (1797-1828) are inspired
and original throughout. Especially refreshing is this little Allegretto as inter-
preted in typical Salon Orchestra style.

The American composer Reginald De Koven (1859-1920) is best remembered for
his successful comic operas, most of them based on American themes. Also well
known are his many songs, of which Can I Forget is a very melodic example.

EDDY BROWN’s SALON ORCHESTRA

Salon Dances vol. 1

Conductor Eddy Brown
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Spanish Dance is most outstanding for its unique and interesting pattern of Latin
rhythms. The Salon Orchestra demonstrates unusual versatility in capturing the
lively spirit and verve intended by the composer.

One of the most beautiful of Rimsky-Korsakov's exotic melodies, Song Of India
– a theme from his opera 'Sadko' – has in recent years been adapted into prob-

ably every type of arrangement for every known musical instrument.

One of the few truly great musical geniuses, Beethoven composed in virtually
every known form of music. Especially delightful are his twelve Country Dances,
the first of which has been arranged for the Salon Orchestra by Eddy Brown.

Hungary-born Alphons Czibulka (1842-1894), composer of Stephanie-Gavotte,
was well versed in the manners and customs of continental Europe. It is only nat-
ural therefore, that his music reflects the gayety and splendor of the central Eu-
ropean courts.

The chaconne is one of the older dance forms, probably Spanish in origin, which
is gererally written in the form of variations. It is classic in style, and, as in the
case of Chaconne Op. 62 by Auguste Durand, there is a regal quality which pre-
vails throughout the work.
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The charming little waltz titled Ocean Breezes is one of Victor Herbert's many
melodic program pieces. Its infectious flowing rhythm paints a vivid musical pic-
ture of smooth sailing.

The first great Scandinavian composer, Edward Grieg (1843-1907) has often been
referred to as the "Chopin of the North." This little Nocturne has a shimmery,
ethereal quality which has made it equally delightful to hear or perform.

One of Saint-Sæns' most exotic works is Gypsy Dance with its unusual rhythms
and passionate themes which border on the oriental in character. It was brilliantly
scored by Maestro Eddy Brown who is also internationally recognized as one of
the greatest violonists America has ever produced.

Practically every school child is introduced, at an early age, to this delightful little
program piece entitled Spring Song, originally written for piano by the German
composer Felix Mendelssohn (1809-1847).

Original Liner Notes

EDDY BROWN’s SALON ORCHESTRA
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For the very first time you now can acquire – ex-
clusively through ...AND MORE BEARS – the PT
Master Recording catalog, formerly known as
'SESAC Transcribed Library'. Extensive parts of
this catalog will be available worldwide for
downloading through the regular channels and
platforms, as well as CD-on-demand albums.

The most important point for music lovers and
collectors is the material's exclusiveness: the
music was unavailable elsewhere.

The musicians and band-leaders were given stu-
dio time to record exclusive sessions of extra
songs. Successful artists liked SESAC because it
meant some extra money. From the very begin-
ning, the repertoire was only available on a loan
basis for radio stations – every month the sta-
tions were given 40 cm transcription discs (later
LP-sized discs) that were delivered with com-
plete text information for the radio presenters.
For DJs, SESAC transcriptions meant interesting
and rare material for their audiences. And the
sound quality is brilliant, as the recordings took
place in some of America's best studios, and out-
standing arrangers worked on these sessions.

These recordings were initially produced for
SESAC, America's second-oldest copyright soci-
ety. The library was active from the late 1940s
until the early ‘80s. The rights to the recordings

were owned exclusively by the heirs of the
SESAC founder and, with a few exceptions, have
never been used for vinyl recordings... much less
CD.

Highlights of the catalogue include:

� A catalog of more than 7500 songs;

� Exclusive recordings from jazz giants such
as Count Basie, Duke Ellington, Woody
Herman and many others;

� Ace session musicians and supporting 
players who were stars in their own right 
like Alice Coltrane, Nat Adderly, Thad Jones,
Kai Winding, Si Zentner, Gary Burton, Andy
Williams, Eric Dolphy, Zoot Sims and many, 
many more;

� Rare and sought after session recordings with
Chet Atkins, The Jordanaires, Anita Kerr,
Richard Maltby, Tony Mottola, Nathaniel
Shilkret, The Stamps Baxter Men, The States-
men, Webb Pierce and Faron Young;

� Extensive classical repertoire with symphony
orchestras.

� 1950s material in categories like Swing, 
Lounge, Country, Folk, Barbershop, Choir,
Cowboy Music, Southern Gospel, Hawaiian,
Latin, Marching Bands, Polkas among others.


